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Standard of the World. 



WHEELOCK, «STUYVESANT, 

if the Musical Public. A First=CIass Piano at a 

DECKER & SON, 



Universal Favorite of the Musical Public. 



A First=CIass Piano at a Reasonable Price. 



The Name is the Guarantee. 
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GENERAL WESTERN WAREROOMS : 

822 Olive Street, 
ST. LOUIS, MO. 



WHOLESALE [^ 
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¥= 



Pianos Sold on Easy Payments. 

Old Pianos Taken in Exchange. 

Pianos Furnished to Order in any Wood or Design. 
Write for Terms and Catalogue. 
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KUNKEL'S MUSICAX REVIEW, FEBHVAKY, 1894. 



I>K. DVORAK TALKS. 

, Dr. Antonin Dvorak, 
which appeared in the Herald, is full of interest to 
„i. Dr. Dvorak observed: 
■I think I »ill renew my contract," said the Doc- 
tor. "1 liki' tin: American | pie, and if they arc 

I'lii.' work is bard and 
-low, but I have great fiiitb that wo arc 
building sun- foundations. In tin- education of inu- 
> rapidly. 
"The prizes offered by tin- ' 

: nit. Among 
tin' compositions already received are a realh 

(I string ijuartet. s 
oilier i'.ihmi ■ ■ remarkable merit. 

Allium; our pupil- the little children display surpris- 
ing talent. It is a joy to hear their work. These 
tiny Americans, who intend to make music their pro- 

■ ipf great imp,, rtanee. .Sou f them are 

only seven and eight \ ear- old. The class of colored 

..pi-ful feature. We have found 

many splendid voices. The sopranos are especial!} 

good. The roll, re, I people -eelll to lnlVe H .- i 1 C 

■ nthnsiaBtic.and at the 

same time si lest and respectful. I am really 

tond of working with them. In time they will sur- 

pri vcrybody. 

iKiri i I I. PBOSPBCTS OF Ol'ERA. 

"Those who are doubtful about English opera by 

English singers can lake heart, for there isplenty of 
evidence thai il will mil be long before grand opera 
can be produced in this country without the aid of 
foreign singers. The last opera class examinations 
i \ satisfactory. 
"As for the composition class, of which 1 have im- 
mediate charge, we have worked very hard dining 
the whole veTir, and have produced' a niinibci of 



ries in the New England States. We sir,! 

ii. Beethoven, Mo/all tindScbu- 

lcctions will be Mich as have seldom or never been 
heard in this country. Besides these we -hall make 
ibini and Volkinann. 
"You can see why it i- that lam hopeful. Ameri- 
: think il a high privilege !■■ 
making the musical art prosper in their own land, 
much , ■lunch inu-ie in Amer- 
i, nil to." said Dr. Dvorak. "Dnce I went 
to St. Patrick's Cathedral in Fifth avenue and lis- 
M.,/art. The singing was very- 
good, but I was greatly disappointed to find that 
It i- impossible to give Mo- 
zart'- masses without an orchestra unless Ihcirgreat- 
, riliciil. The trouble i-tliat the 
■ ullicieiitly in chiiii !■ 
of the great expense. For that reason composers do 

not mnv write their g impositions 

Itabat Mater' was not given in 
,,i-e the Arclibisliop thought it would 
cost to,, much, and because ii w as to,, elaborate. 

"There is the dilliculty. The churches are spend- 
ing less and le.-s upon music, or rather flic wag,- of 
musicians are so high that even rich eh 
rarely afford to have orchestras. So we miss some 



nold 






matic < 



ir the o 



eheslras in their churches' they would soon change 
their opinion. 

TK1VIA1. I III Kill Ml Sir. 

•■I went into another line Catholic church in X 
Yoik recently and heard congregational singing 



a trio for the piano, violin and 'cello in D mi- 
ll oi : Mr. In -wrote a -oca la for violin and piano: 

and Mr. Kinney wrote songs and a sonata for violin 
and piano. 1 am still keeping before the minds of 

my young c posers Hie fact that flic negro inelo- 

■ a .picmlid foundation, that the 
country is full of rich and varied themes, songs of 
the people. The idea of an American school of mil- 
es, there 



Theo 






sing progress. 



uy labors. 

I colored 



dried Schubert's symphonic- in Ii and ('. Volk- 
mann's serenade for strings, Weber's •Frieschutz' 
overture, and Beethoven's i ' minor pi.-. 

Miss Bertha Vi-an-ka. In addition to the 
,,r\ concerts, the orchestra may give a se- 



ple who mix up that sort of music with divine wor- 
ship." 

It is curious to notice how earnest Dr. Dvorak grows 
when he speaks of religion, lie is a devout Chris- 
tian, and and regards the church as the guardian of 
the arts. 

"Speaking of congregational singing. Doctor." I 
said, "do you think it is a thing to be encouraged'/" 

••That is a hard question to answer. The Catholic 
congregations in America do not sing. But in my 
country the congregations do sing, and the effect is 
vert often beautiful." 

"Do you think that the right kind of music helps 
one to get into a mood for divine worship?"' 



- rtalnly." 

-- more likely to be moved 
ions music when listening to it than when taking 
part Inlt?" 

"That depend- somewhat on the music, and on 
the kind of people who are in the congregation." 
"I ask you for your opinion as a musician. What 

I \ our observation?" 
••I am inclined to believe that a congregation 
; to be stirred emotionally 
than a congregation which simply listens to singing, 
but I would not like to express m\ self too strongly 
sint. You raise an interesting point that I 
have not given much thought to. While 1 was in 
• ,-piliville. in Iowa, this summer I had 
• touching experience. You know that Spillville 
a Bohemian settlement, and all the farms round 
about the country there are owned by Bohemians. 
1 hey an- asimple. hard-working. sincere. Clod-fear- 
ing people. \erv much in love with America and 
very fond of the fertile we-tern country. Tlie\ gave 
hearty welcome everywhere. On Sunda} I 
to the 'little Catholic church and played the or- 
Without knowingwh} I did it. 1 unco 
began to play an old Bohemian hymn that 1 used to 
play Id years ago when I was a boy. The whole 
congregation joined in and sang it in such a way 
that 1 shed tears. It was n simple song •li«r< Pre, I 
i,.-t!,-' iii plain English. ' l> Lord, We 
kneel Before Thy Sublimity." After the service the 
old women came up to me and thanked uie for the 
dear old melody." 

OHGAN AND CHOIR. 

"But, speaking one- v of church music. I find 

that the tendency in churches is to combine the 
choir and the organ. That presents a great dilli- 
culty to composers. I can write for the 
for the choir, bat I cannot write satisfactory music 
for the organ and choir combined. The organ i- a 
perfect instrument for preludes, interludes, and 
postludes, but I do not regard il as a good Instru- 
ment to accompany voice-. It would he far better 
to have \ocal music without any accompaniment 
whatever. In the great Roman cathedrals the choirs 
sing without accompaniment. To my mind the ef- 
fect" is very imposing. I like it very much, it is dig- 
nified ami impressive." 



Musicians in the United States Navy are a fairly 
well paid class of enlisted men. Only flagships 
have a band, but something in the way of ollicial 
music is provided on board of all ships. Band- 
masters receive J52 per month. 
! the iii .-t das- s;; 
drummers J13tO$20. The members of the Marine 
Band, by provision of an act of Con- 
n-in operation, receive, in addition to 
their pay, an allowance of Si per month for playing 
at the White House. 



HIGHEST HONORS 



The Verdict of the World's Greatest 

Artists and the Acceptance 

of the Music Trade. 

. INDORSED BY THE JURY OF EXPERTS OF 



The WORLD'S FAIR 

THREE MEDALS 

AND DIPLOMAS 

AWARDED BY THE JURY TO 

Pianos, • • • 
Reed Organs, 
Portable Pipe Organs 

COMPRISING ALL INSTRUMENTS 
PRODUCED BY 

W. W. KIMBALL CO., Chicago, 

THE ONLY MANUFACTURERS RECEIVING THIS NUMBER OF AWARDS FOR 

PIANOS AND ORGANS. 





J. A. KIESELHORST, General Agent, 



lOOO Olive Street, ST. LOUIS. 
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FEBRUARY, 1894. 



Are you a subscriber to Runlet's Musical 



Do you know that KunkcVs Musical Sc- 
oteiB will bring to your home during the 
pear nearly one hundred dollars' worth of 



CHARLES KUNKEL,. 

The picture gracing this page is that 
Kunkel, whose fame as a pianist and coi 
spread throughout the world. 

His most recent work. "Kunkol's Pi 
Method,'' is 



i Pedi 



cient in itself to have brought 
jg gratitude of generations present and 
to come. The importance of the work was instantly 
recognized by the World's greatest masters, and 
praised by them in unmeasured terms. The teach- 
ers of the country are fast taking it up and intro- 
ducing it into their classes as a text book. 
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Bunker* Musical 7? 

pensable to the mush 
Tell your friends win 
three dollars a year; { 
tunity of collecting a 
of music. 



THREE PIANO CONCERTS. 

Mr. Charles Kunkel announces three 
piano conceits to be given at the Delmar 
Avenue Baptist Church, N. W. Cor. Delmar 
and Fendelton avenues (43d St.): Tues- 
day evening. Februarv uth. 1S94; Tuesday 
evening. March bth. 1894; Tuesday even- 
ing. April 3rd. 1S94, at 8:15 o'clock. The 
programmes will be of the mn-t interesting 
and varied type, and will offer the choicest 
works of the old and new masters. Three 
evenings of thorough enjoyment can be 
spent by lovers of music in attending these 
concerts. To students of music they will 
especially valuable and edi 



and promote in them a gre 

is 50 cents each: tickets admitting 
three concerts. $1.00 each. Tickets i 
obtained at all the leading music sto 
at the door on the evenings of the cor 
Programme of the first concert. Tin 
February Uth. 1894, 8:15 v. M. : 

I. Beethoven, Ludwig van— Sonc 
C major, Op. 2, No. 3. : a, Allegr 
brio; b, Adagio: r. Scherzo; d. Allegro Aassai. 

II. Ketterer. Wieniaski- „. K 1 1 i w iak. 2nd Mazur- 
ka in A minor, for the violin, by Henri Wienia.-ki, 
transcribed for the piano by Eugene Ketterer. Cho- 
pin, Friedrich— b, Nocturne, in F minor, Op. 55. 
No. 1. Sgambati, Giovanni—,-. Gavotte, in A Flat 
minor. Op". 14. Fuchs, Robert— ./and r, Silent Love 
(Stille I.ielie). in K Flat major; Danse Hongroise 
(Hungarian Dance), in G minor. 

III. Moszkowski, M.—a, Reveil d'Amour, Valse 
(Love's Awakening). Melnotte. Claude— b, Trust 
in God, Religious Meditation, introducing Martin 
I.utber's immortal choral, "A strong fortress is our 
God.'" Kunkel, Charles— c, Old Folk's at Home, 
concert paraphrase on Stephen C. Foster's popular 
melody. 

IV. Liszt, Franz— Ungarische Fantasie, one of 
Liszt's greatest concertos for the piano, with orches- 
tral accompaniment, which was the outcome of his 
14th rhapsody. A combination lias here been made 
that presents all the beauties of tin- Hungarian fan- 
tasia and the 14th rhapsody without the assistance 
of an orchestra, thus making it the most wonderful 
and effective of all of Liszt's rhapsody 




CHORAL SYMPHONY SOCIETY. ' 

The Choral Symphony Society gave its second 
concert of the season at Music Hail on the 18th ult. 
The orchestra rendered l'.rahm's Svinphom No. j.. 
in D, Handel's Largo and Tsehaikowski's March. 
Solenelle. Mr. Friedheim, of Bo.-ton. played Liszt's 
Concerto in E major, with orchestral accompani- 
ment, and Schubert's Mcphi.-to Waltz and Erl King. 
The principal novelty was Brahm's symphony. 
which was well received; the work of the orchestra 
was satisfactory. Mr. Friedhcim's renditions were 
very artistic, abounding in beautiful color and effect, 
but fell short of actual greatness. In the accompani- 
ment to the Liszt Concerto, played by 
Mr. Friedheim, the orchestra was scarcely 
satisfactory. 

The next concert takes place Feb. 15th, 
and will present Gonnod's Mass Solennelle 
and miscellaneous selections for solo, 
chorus, and orchestra. Those who wish to 
subscribe to the balance of the season of six 
concerts can apply to A. D. Cunningham, 
secretary, room 507, No. 421 Olive street. 



THE GERMAN STAGE. 
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Mr. Kunkel has just published a cot 
ihrasc on the poplar melody, "Old Folks 
ly Stephen C. Foster, which is the best e 
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isistance to the teacher and student of mil 
sic. His efforts in the advancement of music am 
young musicians cannot be overestimated. 

Throughout his notable career Mr. Kunkel ha 
been ably seconded by his estimable wife, whose ex 
cell, mce and rare attainments have endeared her t 
a host of friends. 



Paderewski will 
November under th 
and will begin his st 



i this country next 
nent of C. F. tretbar 
n Francisco. 



Chicago as well as 

in Milwaukee, will appear here for eight 

nights. The following repertoire has been 

arranged: "The Last Letter," "Frou- 

Frou," '-Viconite of Letorieres," "The 

Wild Chase." -The Old Song," "Eva," 

etc. Before the close of the season the 

favorite of the St. Louis German public, the 

s tragedienne Theresa l.eitliiier. of New York, 

•obably charm the audience with her masterly 



MARTEAU CONCERT 
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inguished 1 
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through her splendid singing 











Fanny Bloomllcld-Zeislei's many friends w 
regret to hear that the mental Strain attending h 
Viennese appearance has completely prostrated In 
and all her engagements for an indefinite peri 
have been cancelled. 



ki \ki:i s mi si< \i, i;i:\ir.\v, i i.p.im ary. 1894. 



and ' 

, nlrrliiiniiig feature 
ol ih.' | 
II,,. World l'':iii. M'-" I r.-ii.-ti.-i ' »:i .onipli 

mented on tin- *i>l.-ndhl showing of her pnpUi bj 
the loi 1 1 f 

The reliable ind popular arm oi 

riiiii-ii to 

,„•,. eentralh l"...-:i 1.-.I :, I ill I North Sixth Street. 

oppo He Barr'a. 
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Vie toii nrrtiMi ;itnl irrit :»)>!<■ V A Mia.-- >d Cook'.- 

.■iin K . it's Hi.- paw 
grape Juloe naturally far i 1. 

l\ Brier \ Hid , the well-lniowB optioUna, 

o|,cs, drawing 

i ill) ol OCI1 



King in. u seellenl mu- 

-iriiui ami 

M l., ,uno. I Chin 
Swollen oue> inu.-h hi the King. H. I 

in ,-,| modern 
. ill,- Lutheran si-n 

II,;- whs permitted mi the liturgy, with 
ol .-. hymn. 



SUM: CtJRI FOK SPRAIN, BRUI8E OR HURT; USE 

5T JAQ0B5 OIL 

YOU'LL USE IT ALWAYS FOR A LIKE MISHAP. 



REVIEW SUBSCRIBERS. 

ii .,,,n ,ii, nil,.- throngb an agent, see that to 

.;,-i ..in ollii-i.-il r. i|.t. ii r.-M- Mi.iilo of which i 

shown on tin ihinl pago ol I 'i.n-r. 




J. L. ISAACS 

Wall Paper Co. 

DECORATORS, 

FRESCO ARTISTS. 

'INLAID HARDWOOD FLOORS. 
EXCELSIOR BUILDING, 

1210 Olive Street. 



T. BAHNSEN 

PIANOS 

Grand, Upright and Square. 

Are manufactured in St. Louis and 

endorsed by our leading artists for 
Durability, Touch, and Even 



ness in Tone. 

Warerooms, IB22 0llv 



there: are six features of 

BARKS 

Great St. Louis Dry Goods House, 

ABOUT WHICH THE PUBLIC SHOULD KEEP FULLY INFORMED. 



Ribbon Store. 

Notion Store 
Embroidery Store, 
l.aen More. 

Trimming store. 

Gents' Furnishing Store. 

Handkerchief Store. 

White Goods Store. 

Calico Store. 

Summer Suiting Store. 

Gingham Store. 



Cloth Store. 
Black (ioods Store. 
Cotton Goods Store. 
Linen (ioods Store. 
Silk and Velvet Store. 
DreBs (ioods Store. 
Paper Pattern Store. 

Art Embroider; store, 
lions,. Furnishing store. 

Parasol and Umbrella Store 
Hosiery S 



Orders by Mall Receive Prompt Attention by E 



tho cheapest (roods in St. Louis, vii.: 
Flannel Store. 
Lining Htore. 
Cloak and Suit Store. 
Shawl Store. 

Underwear and Corset Store. 
Children's Clothing Store. 
Quill and Blanket 8tore. 
I jiholstery Store. 

Mi'.io'si'ore. ° re ' 
Clove Slore. 
Addressed to the 



WM. BARR DRY GOODS COMPANY, 



SIXTH, OLIVE TO LOCUST STREETS 



ST. LQTTIS. 
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A Pure Norwegian 

oil is the kind used 
in 1 1 io production 
of Scott's Emul- 
sion — Hypophos- 
phitesof Lime and ! 
Soda are added ■ 
for their vital cf- 
fr< t upon nerve 
and brain. No 
mystery surrounds this formula — 
the only mystery is how quickly 
it builds up flesh and brings bai k 
strength to the weak of all ages. 

Scott's Emulsion 

will check Consumption and is 

indispensable in all Wasting dis- 




A. P. ERKER <&, BRO., 

opticians. 

FfitrlpMonM of OemMrti « ■ymtelly. 
Kxmddootl tof Ban's, 617 OLIVE STREET. 

SPECTACLES AND EYE CLASSES. 



-IBUY UMBRELLAS! 



HAVE THEM COVERED 
AND REPAIRED 
AT THE FACTORY 

— OF- 

NAMENDORF BROS., 




' Fine Silk Umbrellas, 

PARAS OLS AND CANES. 

Educate your mind In the Judnment of I rue 
Tallies; the more yon heroine acouai 
h I, hi v.,.1 hoy. the hotter yon will appreciate a 

OUR GOODS ARE THE BEST. 

314 N. SIXTH, bet. Olive and Locust Sti. 

SIGN RED UMBRELLA, ST. LOUIS. 




Paraphrase de Concert. 



Charles Kunkel. 



■fined and scholarly rendition of the piece the art istic M-se of the pedal as indicated is impcratin 
J_88. 
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LIGHT AT HEART. 

LEICHTER SINN. 
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Claude Melnotte. 




^^4 



m 



l^fTf f^f : ff tj 



i 



''•'■'"JJiJJI J jTjj 1J J \J J 




1517 - 7 
Copi/r%'jfit-J{v>ikel Bros. 1S94. 



i» p ,m y~7 g ~Tp o-g r .v i a id ^- U j T ^8 = z y =z v v h : r L ^^^ 
4 * 1 1 Ljft £ 1 i Z 4- 




S -^jl^ 

/ Jr 1 1{ 1? n — .If^T % — ..eg 


=|\ i 


fc Ifr z 




B « : ± 


£ ' »■ ,, 


r^ 


JL -g 








f 




A -g 


» -#■ , -g- 


v^JWi M L. J 






r^J r— 









Ped. # i>«J. 




k=i- 



$mm 



i\ U if IL iiLT 



u 



1 






fW.S iw. 



a>*> .J)* i T „ C i g i r ., F i g J F . fr 



nwt& ^«*. * iw.# /•«<. 












3 ■ 


J 


77T^ 




H i* 


9- * \ 


2 ^4_ ^Pff^ 


^ i 






f -ft m if f 














JL 


a 





















f^A-^- r ' ■ ji 


£ '-fl 


tiff 


(ff 


f H 




^^■•y j r r r 


£ 






-u-J — *■ 

—j — J — — ^ — 


J f f r 







* J>w. - ^ d ' 



^aJA^4. 


4l|L 


*± | p £ 




Con fuoco. 




i f 


^ 






/ 

































# p«*. # p erf . 



/ 1 , -#- 




A' 




~A « 


^/^ 




















#• •#■ 


/O 


t £ £ 


ff r 








J 





vfVKi^V^ ^ 

























k g ^ ^ A « . « 1 ftp ^ g I g ^_ 

^ * 4 4 f "jg- f ^ £ 4— rj 



L ,^ * £ >^ £ ? £ 

yy : ' ;•' _T» ; ; i y » ? « ' 1 3 ? S ' _[ i s i Vri i f 4 * * * ^* y t ' _i « » » 



&&# p»d 











JL- 4 s ■ +• N 


rtAitkiTj* i '^ 






i ^ 


if |^ 




Effit 






f^ 






>•/' 


cr,, 








II 








1 




(fe^mtp 


- ft* ; ; 


» » i 




1 ^J # * # #^ 




1 J ^ * 






1 ' r 




*&I7- 



\ A^ Mf -fef i ft Jf? -,tfif JtTt Jifrt v r "Tit r f~~ 

€ • % 14 f 4 4 4 j»- j*- 



jPi.Prf>f 


f for 


f ff 


^ p f 


[f ..ffi .jf 


7 tPi £f 






- >» 


■e t 




"? — f — f — f — 


57fF— f-^f- 


a 


— s — s — 








L-J •»* 




LuJ LJ 



m 



frfjf ! , ! 



A 



f>ff , i f H f f f 'r 



IB 



^s 



*^ 






/,..,, FT, rr 


r ♦ s t 1*" p | 
p™p P^sT -4 ^ ^+ *■■ 


J fjjp 


w 


ffr 


i»ed. 


■*■ -3. ~L ~L 
i + T ~f # 


J ^J i 








lift 



Viro 6 - ! 



C.ni Sidus Op. 102. 






Copyright- Kunkfl Bros. 1885. 



II 



■§ ML 



Carl Sidus Op. 102. 



Vito 6 — 88. 





3 -^r~ 


£ 


f # £ 


~i 


*■**■ 


^3 


2 


1 


■ 1 


jy 


£ 


3 ^— 5— 


~± rir 


( 






















'^ V 


="- 


=■ — 




=* 




>o 






\ 






^4^ 




-^ 


41- 


-*- 1 


3 




■H 




23 


^ 3 * 



^3 £ -* 


4 Hr 


- 3 4 ■ #1 


■4 a— ^ 


^ ^ 


£ £*£ 




g j,-^r 


^ ./•— 


= />— 


« ^ 


= P 


~ 7— 


= /O 




"^ 




3 2 




'I . » 


^ ;v j 


H 


23 


i 1 8 



I i ,_«JI H~ 





" - ~i£ *:£. 


k. gr 


_ 


-1 f Iff ■ 




Jfc 8 








/0 




^ 




- f 








Y i ' * 


r ii 


w? -"-*- 


t 3^ » 


3 3 1 





jWvfvf 


« 


5 


^ "f 


? 


« 


1 




#- 
* 


i # 


j 






' ».'/• 










^ 


./ 






»y — = 










r 


' #. 


1 ^ » ' 1 

T 2 


1J 1 




"JJ 1 


-#- 




i # 


^ 1 








•Y 


\ **i 




r "1 


r* 


-■+- 




? 


r^n 






r 


-— J2 


zfc 






j 






= 


jcr 




^ 




n — ^* 














J $* 






7 


? 


i 


7 




-* 









i~ 2 




~"i 3 '^ - 2~ 


* ly 


2 




g>4 


-*• a ^^2 


--3 


^/ 


— 


^ 


> 


^ 




/O 




^ 




i' r tf ' 










* 3 


2 2 3 


r 3 2— 





KUNKEL'S PEDAL METHOD. 



*ST6IDY XIV> 

Theme and Variation. 
Choral in Four Part Harmony. (Creenville.) 



THEME. 



Jean Jacques Rousseau, 1712-177S. 
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At A the pedal is used to sustain the quarter note F for 
both the right and left hands; if used otherwise the harmony 
will sound incomplete. 

If the tempo were taken fast the following pedaling could 
be used for the first two quarters of the first measure, instead 
of the one noted, as the passing notes, G for the soprano, and 
B flat for the tenor, would be of such short duration as to 
make the dissonance scarcely perceptible; in slow time, it is, 
however, inadmissable. 
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Most players for want of requisite knowledge of harmony would indulge in the faulty pedaling, over- 
looking the G and B flat foreign to the triad F, A, C, as in Example I., producing the effect as if written 
according to Example II., which is scarcely less harsh than the striking of all the notes written together, 
as in Example III 

Example I. Example II. Example III. 




* STUDY XV. 
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KUNKEL'S PEDAL METHOD. 



* STUDY XVI> 

Theme and Variation. 
Choral in Four Part Harmony. (Adeste Fideles, Portugese Hymn.) 

THEME. 
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* STUDY XVII. ► 

VARIATION. 
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BUTTERFLIES. 

SCHMETTERLIJVGE. 
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arrow f**) must be thrifck from the wrist. 

Allegro moderato. J - 108 to -144. 
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WOODL.AJVD WHISPERS, 

WALD GEFLUSSTER. 

Allegretto. J -60 to J _ 88. 
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THE MERRY HUNTERS. 

DIE LUSTIGEN JAGER. 
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THE LOST CHILD, 

DAS VERLORENE KIND. 



Andante. i>-!44 to J-- 







"S 


- 


y, — - f i+ 


s 


■#■2 3 


7w H 


11 f> 2 


'l r 2 


ii m ~ 


*T 












->^ 




^P 


rit. 








\^f f 










't Ui_J 


' 




7^^ 




ilu 







Btpeai from beginning to Fine. 



CHILDREN AT PLAY. 

SPIELENDE KINDER. 
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THE MERRY MILLER. 

DER LUSTIGE MULLER. 
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LISTEN THE GUITAR. 

HORE DIE GUITARE. 
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Repent from beginning to Fin 



L.IL.Y OF THE VAL.L.EY. 

MAIGLOCKCHEN 



Allegro. J -120 to J_144. 
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SlilDIXG ALOXG. 

AUP DER SCHLEIFBAH.W 
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MIRTH AND FROUCK. 

FROHLICH UND LUSTIG. 



Allegro. J _88 to J_120. 
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BOL-D RESOLUTION 
KUHNER ENTSCHLUSS. 
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KUNKEL'S MUSICAL REVIEW, FEBRUARY, 1894. 



CITY NOTES. 
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Mr. Kroeger's programmes art 
high order and deserving of 

The two concerts given by the Chicago Orchestr 
under the direction of Theodore Thomas wei 
prominent events of the season, but were diseoui 
agingly attended. 

Boulevard, and delighted all p're.-ent hy herplayin. 

The Morning: Choral Society, under the directio 
of E. R. Kroeger, will give a concert on the (ith ins 
On the third Sunday in February, at the Church of 
1 lie Messiah, the chorus choir will render tw< 
of Gounod under the direction of Mr. Kroeg, 
will also play an organ selection, " Chant 
Cherub." 



MUSIC AND RELIGION. 
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have reached the culmination of 
art until it has justly exhibited its unique aptitude 
for religious utterance and its unique potency ' 
ligious stimulation. 

"To recapitulate up to this point. Regarding 
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3, briefly, the personality of religii 
e style of religion- music.' and the wo 
chosen for musical setting for religious use, ini 
ing the artistic consonance of the setting of the iex 
1 forbear entering upon details since the variety < 
views here represented about the methods of piibl 
worship is too great to make detailed expositk 
proper. But the application of these principle- 
manifest. 
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not fitted to be a religion- inii- 
oioiau simpiy oeeause he is an artist. All kind- of 
music are not suited to be used as sacred music sim- 
ply because, artistically, they are interesting, or 
even beautiful. Setting words to music however 
good, does not make the compound lit for religious 
use unless apart from the music they are thus fit, 
and unless the setting makes their fitness more ap- 
parent. These are cardinal principle- applicable to 
every phase of Christianity and to every sincere re- 
ligious system whatsoever. They are axiomatic 
principles, needing only to be stated to be accepted. 
And, yet. the history of religion- music shows that 
they have not always been perceived, and certainly 
not always conscientiously adopted as the rules of 
action. So long as they are unobserved, religious 
music will be meaningless and neutral, if not false 
and positively injurious. The specious cry of 'art 
for art's sake' cannot move the stubborn fact of ex- 
perience that the finer art is the more potent as its 
message for good or evil to every participant. 

"But there is another equally important side to 
this matter. We have noted that if music be a lan- 
guage, its content should be consonant with its occa- 
sion. We must now add that if ii be a language it- 
actual effectiveness -hould be diligently cultivated 
and perfected. Religious music, as we have seen, 
should be genuinely expressive of something ger- 
mane to public worship. It should also be power- 
fully impressive to be really worthwhile. Spiritual 
truth is the first of the qualities demanded; spiritual 
power is the second. The first quality is mainiy to 
be secured by magnifying sincerity on the part of 
one using such music' The second is mainly to be 
secured by developing skill and by providing fa vor- 
able ~ s * " 



ORGAN VOLUNTARIES. 
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A 1 1" ANNA \ III HS 

J-Vl PIANIST AND TKACHKK. 
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A JlsS MARIE MILLER. Miss I. A I R A SC1IAFER 
•IV 1 piunisi- Piano Forte, 


AJISStAKRIE YOLI.MAR. 

1V1 PIANIST AND TEACHER, 

.1 M. K. Church. Residence, 813f> Sidney St. 
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. \ 1 '.i 

hVIYt- I., i .... l M !:...■ . ... . n. « '. nit, V ~i 
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VV . ORGANIST, 
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TV/TRS. A. F. NEWLAND, 

•1V1 TEA , |i K|{ ,»K MI SIC AND PIANO PLAYING, 
Wi-si End Pinno studio, 8300 Washington Ave. 


TV/TAX UALLMAN, 

iVl teaiTIKI: OF TOCA1 Mi SIC, 

Mn-ie Booms, IMM North llroililway. 
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J-Vl TEACH KP 
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*-*> SOLO BASS 

Address, 9S9 Hickory si. 
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TV/TRS. REGINA M. CARLIN, 

^V 1 si pek\ Isoi; ■ .. Hoops, 

I'jnri Taylor Ave., St. Louis. 


TV TISS MAKCELLA L. FITZGEBALD 
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Address, .raa Pine Street. 
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\o|ii: (T I.TTKK. 1580 Helierl SI 


TV/IISS L. WKAY GABET, 

iVl PIANIST AND TEACHER, 

Address, In cure of Kunkcl Pros. 


TV TISS LILLIAN PIKE, 

-L* 1 - TF.Ai IIKl; OF PIANO. 

- Qamble Street 


TV Tiss OHARLOTTE H. HAN-KOSATTL 

1V1 FINEST SCHOOL OF ITALIAN SI 


TV/T A. GIL8INN— ANGELO B. GIL8INN, 

^V 1 . 1111,'K, !•< JKs-, « l> T END sell. H.I. ul' Ml sic. 

Residence, 88W Windsor Flnce. 


TV/TRS. Ll CY 15. RALSTON, 
J-VI OF PIANO. 

Address, 981 I. urns Ave. 


A .1. .KIEL, 
r\. BASSO, 

Basso Grand Ave. Pre- 1, Merino Church. 

A. Mi.-- !.' ...... I'm ... ' lli.l! 


I P. QBANT, 

J • | OF I'lANn. 

Address4U 8. SBrd Street 


AUG. F. REIPSCHLAEGEB, 

•*»■ PIANIST AND TEACHER, 


A TISS JENNIE MARTIN, 
J-* 1 - CONTRALTO. 
Open to engagements. Address, 1881 Papin Street 


TV IKS. K. 1'. GHAT, 

1V1 . ,p PIANO. 


T OU1S RETTER, 

J— ' TKACHKK OF PIANO AND \ Inl.lN, 

Address, IMS I a8Uema.il Ave. 


DOBERT NELSON, 

IV THE APT' ol SINGING As TAI GUT IN ITALY, 

St. I.i, in ' .' Music, 
1,'ol.it. N,)-..ii. Dire. lor. 'Ji'.'-T VViislnieOm, We. 


A DGU8T II A l.l'KK. 
■i »• PIANIST AND ORGANIST, 


A LFRED G. ROBTN, 

- 1 *- PIANIST AND OliGANIST, 

: ! 1 Pine Street. 


TAMES M. NORTH, 

J \TICAI.T, 

Music II is, DIP.. Olive St., Room 7. 


T DIMS 11AMMEKSTEIN, 


t;rnest l. robyn, 

■ L -' TEACHER OF PIANO, 

Address, HOI Morgan Street. 


TV TRS. LOUIE A. PEEBLES. (Soprano), 
.V 1 TKAI in a OF I in MM "I SINGING, 

Addn'««.' 'liMoriinn street 


TV IKS. EMILIE HELMEBICHS, 
i\ 1 


i; S. 8AEGEB, 

-T • TEACHKK OF PIANO, ORGAN AND ((IMPOSITION, 


r^EO. F. TOWN LEY" (Tknor), 
V.J Washington Ave Presbyterian Church, 
Engages for Concerts and oratorio. 


AUGUST «M. HOFFMANN, PIANIST, 

•**• FKFP \ K Toll HOFFMANN, \ 10 

Music Studio, *UiilhcSt.. Room 80. Emilie Building. 


T;KEIi SCII1I. LINGER, 

JL TKAi 11 I'll OF PIANO AND \ lol.lN. 
Condiii tor ... ■ ii.el ITeier Miunierrlnir, 
Address, MIS s„lW,i,r\ -1 


VIOLIN, CELLO, ETC. 


r-HARLES F. IH'BER. 
V pi -• ■ 


r? A. SCHUBERT, 

XL. TKAi 11F.K OF PIANo AND CLARIONET. 

1 

\.l*e>. SI . h„. , -. M . . ..' I lire nl kunkcl III.,.., ..IV oli\c 


"P G. ANTON, Jr.. 

1 . VIOLONCELLO, 

Concert Soloist, _ 


PKO. 11. HUIVIIlNSoN. 

^ J TKACHKK OF PIANi. AND HARMONY, 

Add* K, old Orchard, Mo. 


TV IISS NELLIE STRONG. 

■^Vl PIANIST AND TEACHER. 

Music Rooms, iXM N". .TclTcrsmi We. 


\\ T M. BAUMGABRTEL, 

W SOLO FLITIST AND TK tCHER, 

i.r.iiid opera House or i ; 


i) l ; ii ;:;i^,'^ k : , ^. F ;; : :',,, v ,, ]i 


TV TISS CLARA STUBBLEFIELD, 

"*■ PIANI-T AND TKAi HER, 

-•.'.'Til I, ocas Ave. 


pROF. L. BRl'N (CLARINETIST), 
T Engages for Miscellaneotu 


TV TISS KATIK JOCHI M, 

"*■ PIANIST AND TEACHER. 


A flSS MINNIE SITTER, 
.\ 1 _ PI \NlsT \M. 1 . 

-.'■: Franklin \ve. 


tTRANK GECKS. Jr., 

-T \ KII.INIST AND TEACHER, 

Pi Hickory St. 


p ROBBBT KLITE. 

1 • BOOMS, 

.iJOMJSaMon Ave. 


A I Is.s ALICE HELL THISTLE, 

^' A PIANO INSTHVCTIllN. 

". s.,.11 Ave. 


PKI'I'Z GEIB, 

-T SOLO VIOLINIST, 
Grand Opera House. Address, 132i Olive St. 


KKXEST K. KKoF.I.EK. 
PIANIS 


PEO. C. YIEH. 

VI PIANIST \N;- 

"1 Cullfon'il'a Ave. 


A TISS \(,\E- GRAY, 

1V1 VIOLINIST' AND TEA. HER, 

'Address, 8830 Park Ave. 
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VIOLIN, CELLO, ETC. 



SOLO VIOLINIST, 



MISCELLANEOUS. 



" OTIS MAYER, Coi 



: of Orchestras, 
Address, 8186 "live 81 



M 



IBS L1XA REINHOLDT, 



THOS. H. SMITH & CO , Hardman, Stand- 

' and other lirsl class PIANOS AND ORGANS, Slice! Music 
Musical Merchandise, 8838 l'i.imy Ave., St. Louis, Mo. 



LIN 1ST AXI> DIRECTOR 



r 



'HEODORE B. SPIERING 



JACQUES WOUTERS, 

J OBOE SOLOIST, 

(Graduate of Brussels Conservatory). 



ZITHER, GUITAR, ETC. 



PIANO TUNE lis. 



ELOCUTION. 



M 



RS. MARY HOGAN LUDLUM, 

TEACHER OP ELOCUTION, 



NATHAN SACKS, 



J. ELLICOCK, 
DEALER IN MUSICAL INSTRUMENTS 



JONES' 

COMMERCIAL COLLEGE. 

307-309-311 N. Broadway, St. Louis, Mo. 

THE COMPLETE BUSINESS COURSE. 

Short Hand, Type Writing, Telegraphy, 

Elocution and English Branches 

Thoroughly Taught. 



A. SHATTINGER, 

No. IO South Broadway, 
ST. LOUIS, MO. 

MUSICAL INSTRUMENTS, SHEET MUSIC 

And JVItiisio Books. 
LOWEST PRICES and BEST GOODS. 



C.I.WYNNE & CO. 

GENERAL MUSIC DEALERS 



Orders Promptly Filled. Catalogue Frei 

916 OLIVE STREET, 

ST. LOUIS, MO. 

tern Agents for Bay State Guitars. 



WAGENFUEHR & HILLIG, 
BOOK BINDERS, 

5174 Chestnut St., Room 20, 



Specialty of I 



Best Quality Wot 



mid Repairing- 



w 



ESLEY M. DE VOE, Artist, 



Cincinnati Conservatory of Music, 

MISS CLARA BAUER, Directress. 



MISCELLANEOUS. 



-« A. KISSELL (PIANIST), 

J. ORGANIST OF ANNUNCIATION CHURCH. 

Manager PARAGON MALE IJ.I ARTETTE C 



CT. LOUIS PAPER CO., 

THIRD AND VINE STREETS, 



McCabe's Corsets, 

Perfect Shape. Durable and Comfortable. 
Unbreakable Sides. 

, Recommended by Physicians and Dressmakers 

And praised by Ladies who wear them. 

e»d fcr Tteo Cstalo&oe. Lad? Agents Winted. 

(BIT. LOUIS COKSET CO. 

I 9th and Morgan Sts. 



^f^MTs 



mk CAV t A I o, I nnUr. IV1AKKS J 
W COPYRIGHTS." 

CAN I OBTAIN A PATENT? For a 

MIINN & S CO., a who a have tad nS'yflftTyeluV 



: ., . ■ ■ . ... ... ,:.. . , • •, M; 

world. S3 a Tear. Sample copies sent free. 

...... 

bouses, with plans, enabling builders to show th 
HUNN & CO., New York, 301 Bituiuway 



BARADA-GHIO REAL ESTATE CO. 

INCORPORATED 1892. PAID UP CAPITAL, SI00.000. 

Telephone 3915. 

Real Estate Bought and Sold. Rents Col- 
lected. Liberal advances on Rents. 
LIST YOUR PROPERTY WITH US. 
915 Chestnut Street, ST. LOUIS, MO. 



GRAND S55R. 



OPERA | JOHN W. NORTON, 



CEO. McMANUS, Business Manager. 



Jan. 21-27— Russell's Comedians. 

Jan. 28-Feb. 3— A Trip to Chinatown. 



CUTS FOR ALL PRINTING PURPOSES. 
Photo-Engraving, Zinc Etching and Half Tone. 




SEND FOR SPECIMEN BOOK. 



C- Gr. CONN'S 

WONDER, 

SOLO^BAND 
INSTRUMENTS 

e, 2200 St. Louis Ave. 

Piano and all String 

lly seleoted. Special attention 




Louisville & St. Louis Air Line 



ie shortest and the only line 



ing solid 



-■coi... 



car space and full Information, call upon 
IPBELL, F. A. WILLARD, 

leral Pass. Agent, General Agei 

Evansville, Ind. 103 N. Broadway, St. I 



Mo, 



)APKR In this Review furnished by 

LOUIS SNYDER'S SONS CO., Paper Makers, 
Music Paper a Specialty. CINCINNATI. 



KUXKEIAS MTSICAJL REVfEW, FEI 



IMItKl IWIKKIIIIS l> M IKIOl.s. 



le and training acquired In the school will twn 

.-,_■ ,:,:.. ii, t- ■..-..:.. 

..-...■ 

ii • iii..> .iiii. iiin-i. .1.- * u hi 



: M, 

jiroposed. The military ' Louis I'onrath. 



THE PIANO PEDAL , 

HOW TO USE IT CORRECTLY AND ARTISTICALLY. 
IJV TWO BOOKS. 

CHARLES KUNKEL. 

This method is to go hand-ln-hand with all piano studies, from the very beginning. 
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BOOK I., S3 OO. 



BOOK II., S3.00. 



KUNKEL BROS., 

612 Olive Street, ST. LOUIS, MO. 



OLD FOLKS AT HOME 

(STEPHEN FOSTER) 

Grand Paraphrase de Concert, 

By CHARLES KUNKEL. 



Tii 



S'wancf River," the queen of all popular melodies, enriched with the 

enchanting variations, has jusi been published by Ki nkki. Iliai ni i.u~. 

adaptation for piano of this beloved tneUxh bv the popular author, 

Ktinkel. will be hailed with delight. It will prove our of the most 

g and retined numbers for the concert or exhibition programme ever 



THE RETAIL PRICE IS 5 



.OO 



MU SICAL NOVELTIES 

JUST PUBLISHED BY KUNKEL BROTHERS. 



Op. 500. 
Op. 501. 



jwing op. 600 In difficulty: Like 
ilcmliil variety of work, 
n excellence of work, fingering, 
lone pictures oi 



Something for Teachers and Students 

JUST ISSUED IN KUNKEL'S ROYAL EDITION, 

THE POPULAR WORKS OF THE GREAT 

Joliann Sebastian Bach. 



EIGHT SELECTED PRELUDES AND FUGUES, 

From Well-Tempered Clavichord. Edited by OAKL TAUSIG. 
COMPLETE, #2.00. 



• be found in the repertory c 



TWELVE SELECTED PRELUDES, 

i Well-Tempered Clavichord. Edited by OABL TAUSIG. 

COMPLETE, #l.SO. 



* SINGLE Nl'MIiKU<: 



I> minor. 

B flat major 

F minor 

C sharp major 



